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El Hamamsy, Walid and Mournira Soliman. Popular Culture in the Middle East and North Africa:
A Postcolonial Outlook. New York and London: Routledge, Y+ )¢,
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El Hamamsy, Walid and Mounira Soliman. “Introduction: Popular Culture—A Site of
Resistance.”Popular Culture in the Middle East and North Africa: A Postcolonial Outlook. Eds.
Walid El Hamamsy and Mounira Soliman. New York and London: Routledge, 201¢.
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El Hamamsy, Walid and Mounira Soliman. “The Aesthetics of Revolution: Popular Creativity and the
Egyptian Spring.”Popular Culture in the Middle East and North Africa: A Postcolonial Outlook.
Eds. Walid El Hamamsy and Mounira Soliman. New York and London: Routledge, 201¢.
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“‘Egypt ... isn’t that in Switzerland?’: American Cartoons and the Egyptian Revolution.” Shifting
Borders: America in the Middle East/North Africa.Ed. Alex Lubin. Beirut: AUB Press, 2014.
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El Hamamsy, Walid and Mournira Soliman. Popular Culture in the Middle East and North Africa:
A Postcolonial Outlook. New York and London: Routledge, Y+ ¢.
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e “Geographies of Negligence: Neighborhood Cultures, Popular Activism and Citizenship in the
Arab Region,” Cairo, Egypt, May 2014 (organizer)
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The Purloined Self in the Fictional Letter: Alice Walker’s The Color
Purple and Hanan al-Shaykh’s Beirut Blues
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From Text to Image: A Literary Approach to Film Adaptations of Selected Novels
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Member of the Advisory Board of the Forum for the Study of Popular Culture



